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MESSAGE IN A BOX

��	��	������	������	���	�����	���������
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������������	�����	�������������	����	���"�	���	�����	#	���	�����	�������	���	�������	��������$	��	��-
�������	�%����"������	����������	���	�������	����	�������
Alessandro Baricco, I nuovi barbari

Arte e artigianato sono sempre andate a braccetto. Il principio del fare, la manualità insita all’atto crea-
tivo ha contraddistinto i grandi maestri della storia. Tuttavia, chiamare in causa artigiani, come operai a 
pagamento per mettere in pratica l’idea, è stato l’atto più rivoluzionario in seno all’arte concettuale che 
ha spostato l’asse dall’oggetto all’idea. E ancora di maestri si può parlare: da Marcel Duchamp a Donald 
%��������%�		�&
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��5���<�����
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�������4��������
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del suo farsi; ad altri il compito di darle forma pratica come in un qualsiasi processo industriale. Accade nel 
�������������4���������������
�=�5��������
�����4������	
�<
����
�����
�����
����
�����>
��������?)
Forte di quest’assunto, Andy Warhol ha messo in piedi, a partire dal 1964, la sua Factory artistica. L’azione 
più irriverente, tra le tante esibite dal genio dell’arte pop, è destituire il valore dell’opera  come atto di mi-
mesi estetica. I soggetti dei suoi lavori diventano quelli comuni della società dei consumi - bottiglie di Coca 
�
����	���
��	���������
�
����
���������������������
�J�����������P)�*������>�
���?����&�������%�	'��� e Brillo 
Boxes, perfettamente eseguite, chiedono allo spettatore colto uno slittamento semantico, dal contenuto al 
contenitore. Nessun produttore commerciale rivendica l’originalità del brand dell’oggetto, a tutti gli effetti 
�������
��������
�
��
����������
)�>��������������������������
����<��!!������������
��������������������
���
�������
�������	����������������Q?1 
Le Brillo di Warhol non si limitano al ready-made duchampiano: le sue sono copie ben fatte – in legno – 
�����������������	����>������	
�
���
������������
�����������
�
����
��������?���
<�������� ���>�����	���
��?�
fanno parte dell’environment  uguale in tutto a un procedimento industriale. Non revisione ma riproduzione 
meccanica. È il processo a sottoporsi a ready-made, non più l’oggetto.
>'��������
��������������!���
� �����������
�45��
���!����������
�������4
������4������� �4����
��
�����
�
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�����
�U�����U��Q?2; l’attenzione deve necessariamente spostarsi  nell’azione e non nel risultato. O 
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��5������������
������������
������	���������������������
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����������������������������
��������
suo marchio, il suo essere quotidiano è l’unica e volontaria ragione per introdurlo, con un atto di violenza 
storica, nell’harem della produzione artistica.  

(
��)
	��	���	����	���	��*	������	�����������	���	��������	���"������	'��	�%�������+/
('�/
(0����1+/
(0����1	���	#	���"������/
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(2�����	���	�������������	�������	��	�""����	������+/
('�/3

(1 - 2 - 3 Arthur C. Danto, Andy Warhol, Einaudi, 2009)
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todo della sua rappresentazione. Soprattutto quando la pittura si contamina a tal punto da non riuscire a 
distinguere percettivamente tra illusione e realtà. Vantando una manualità eccellente che non necessita 
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realismo, di pittura tout court e minimalismo oggettuale. Nelle sue opere utilizza soggetti riconoscibili - il car-
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dell’arte concettuale degli anni Sessanta e Settanta, la natura della rappresentazione perviene a se stessa. 
Mentre negli States, Warhol presenta le scatole Brillo, in Europa si assiste al rovesciamento dell’idea canoni-
ca di pittura. Gli strumenti del fare artistico sono depauperati della loro funzionalità non esibita ma indotta 
����������
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tazione.
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Nella pittura di Marica Fasoli l’inganno della riproduzione è la drammaturgia delle apparenze messa in sce-
��������������
��������������)�*4
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�������������
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������������
���������������������������
����������
trova le sue matrici pittoriche nell’Iperrealismo americano di Richard Estes, Chuck Close e dei più recenti 
Anthony Brunelli e Robert Gniewek. Senza alcun effetto speciale da cinema 3D questi artisti hanno antici-
pato di un ventennio la parcellizzazione dell’immagine apportata dal digitale. Così Marica Fasoli esplora le 
possibilità dell’iperrealismo e la virtualità dell’immagine dipinta; la sua sintesi formale mischia bidimensiona-
le e tridimensionale, pittura e scultura, rappresentazione e realtà. La tela acquista o perde peso insieme alla 
���<��`�
�����������4
�����
����������
������
)

456	��	���	����������	#	�����	��	��7	�����	�����	���	�����������	��	����8	��	�������	��	��"�����	����	���	����	
�"���	�����
	���	��	�����	�������
	���	����	�����8	�����������	��	�������	��	��"�����	����	����	���������	���	
racconto e al linguaggio.
(Italo Calvino, Lezioni americane)
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� ������ �����<���
� ��� �����
���� ������ �
���� <�����
� �����<���
� ��� ������
dell’involucro e dell’imballaggio. 
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Siamo consumatori innanzitutto di segni prima ancora che di contenuti. La cultura visiva – pubblicità, gra-
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Alessandro Baricco di recente ha scritto un articolo, per la serie fortunata dei Nuovi barbari, dove immagina 
�
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stica; corriamo nel mondo dell’apparenza, ci nutriamo e ci riproduciamo alla luce delle immagini che ci 
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degli anni Novanta, non solo di una società dello spettacolo e dei consumi, ma di un’era che ha deviato 
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Gli imballi, mezzi aperti, di Fasoli sono l’intersezione di più esigenze, quelle di consumatori voraci di pittura 
(alla ricerca dello svelamento tecnico), della società dell’apparenza e di un bisogno umano di realtà (me-
glio, di contenuto). Nei suoi dipinti l’iperrealismo si apre a forme inedite di concettualizzazione. I quadri non 
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���
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�������������
la sicurezza di ciò che crediamo di riconoscere.

Luca Beatrice
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MESSAGE IN A BOX

?��	 ��	������	 ����
	@���	@��	��������"
	����"	��	���)	�����������	���	�������������
	@��	����
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	���	�����	���	�������	��	�������	���	�������	��	��������	���	��	����"��	C�	����%�	���������
	
��	��������	H��	�����������	��	������������)	��	�	�����	��	�����	��	���	��	���	�����	����	@�%��	��������$	�	@��J	
��	���������	�������������	����	"���	��@�	��	������)�
Alessandro Baricco, The New Barbarians

Art and craft have always walked hand in hand. The principle of making things, the manual skill inherent in 
����������<����������������������������������������������
���
�������
��)�(
��<��������������
�����	�������
like paid workers to put the idea into practice, was the most revolutionary act within the world of concep-
tual art that moved the focus from the object to the idea. And here the masters come back into play: from 
Z������'��������
�'
�����%�����	�
��%�		�&

����
�'������(����)���������������
������������������!��
���
the holder of the idea and not necessarily of its implementation; others are responsible for the task of con-
veying practical form to it, as though in any kind of industrial process. It happens in design and architecture, 
�������������������������������������������
������
	�>
�������?��
��)��
On the strength of this assumption, Andy Warhol set up his art Factory in 1964. The most irreverent action, 
��
�������������\��!�����!�������
��]����������������
�������������<�����
	������
�������������
	�����������
mimesis. The subjects of his works become those common to the consumer society - coke bottles, fridges, 
!
\����������������
!������J������
����������)�(������	����>�
����?�
	�&�������%�	'���� and Brillo Boxes 
require a semantic shift of the educated spectator from the content to the container. No commercial ma-
��	���������������!�����
�����������������������	�����������������
�����
�������������
������������)�>}�����
�
!�	
��������
����������
������<����
������
�����������������
���
	���
�����!
\��Q?1 
Warhol’s Brillos go beyond the ready-made style of Duchamp: his are perfectly made copies – in wood – 
�������������������������>�����_�������
������
�
�������
	�����
����������
�����?���������<�������>��-
���	����
��?����������
	�������<��
������������������
�����������������
������)��
����<���
��!��������������
reproduction. It is no longer the object but the process that is ready-made.
�>��<�����
�
!������������

���\��������������
���������
���!���	
��
���
	�������
�!�����
���
	�������������

�������������
��������
!����Q?2; attention has to be shifted to the action and not the result. In other words, 
it is the result that conveys sense to the aesthetic fracture: an everyday item, its apparent surface, its brand, 
its ordinariness is the only voluntary reason for introducing it, with an act of historic violence, to the harem of 
artistic production.

(
��)
	)���	���	�����	���	��	���������	��	���"����	����������	K����	)��	�"���	@���	����+/
(O��/
(K�)	��	)��	�"���+/	
(K���
	�������	��%�	���	���"�����/
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(O��	����	P���	����	������	�	������	����+/
(O��/3

(1 - 2 – 3 Arthur C. Danto, Andy Warhol�������[��<��������������"##��

Does painting simulate reality, or is it reality that simulates the pictorial action? It’s hard to identify the limit 
between the subject and the method used to portray it. Especially when painting is contaminated to such 
a point where it’s impossible to perceptively differentiate between illusion and reality. Boasting an excellent 
manual skill which requires no assistance, the young Marica Fasoli has set up her own self-managed Factory. 
]���\�����
	��
��]�������(�������������
	����_�
�����������������
!���������������)�^�������
�������������
recognisable objects – corrugated card used in packaging and its content, whether this be real or imitation 
– to interpret the deceit of art. 
�����
������
	���������J�
���������
��J�����
������!������
��������	
������
��	
������������������������������
redundant. The ultimate aim of art is to reveal its essence. Little does it matter whether the bicycles inside 
those boxes are skilfully painted or physical inserts of mass products decontextualized. As sustained by the 
]�����������������������
�
�����]������'���
���

�������������\���������
	��
��]������������
�������������
of the Sixties and Seventies, the nature of the portrayal comes to itself. 
While in the States Warhol presented the Brillo boxes, in Europe the standard idea of painting was being 
completely overturned. The tools used to make art were stripped of their functionality, not exhibited but 
��������!���������
\������������)���
������	���������������
���
���������^��������
������<������	�������������
���<������!��������������������
�����
	��

��)��������	������j�����
������������������4���
���������������
���
of representation.
It is the progressive shift of the limit of portraying reality, having reached its highest level of description, reite-
����������������
�����������
����>�
���
	������
��?���
�����������
���������	���)�
In Marica Fasoli’s painting, the deceit of reproduction is the dramaturgy of appearances staged on the 
���	����
	��������<��)�����
!�������������������
�	�����!���������_������
�����������U���������
������������
�����
����������������]��������(������������
	������������������������
������������
����������]���
���}��������
and Robert Gniewek. Without any 3D special effects, these artists anticipated the compartmentalisation 
of the image brought by digital technology by about twenty years. In this way Marica Fasoli explores the 
possibilities of hyperrealism and the virtual nature of the painted image; its formal synthesis blends 2D with 
3D, painting with sculpture, representation with reality. The canvas gains or loses weight together with the 

�����
������<����
	�����
!������
�����������������)

456	�)	@��J��"	������	���	����	�����	����	���	��������	���	�����������	��	@��"���	C	����	�����	��	������	
@��"��
	���������	����	������
	���������	����	�������)	������
	���������	����	������8	�����	���	C	����	
tried to remove weight from the structure of stories and from language.
(Italo Calvino, American Lessons)

Our approach to the world passes through the surface of things: we see through the lens of wrapping and 
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packaging.

Firstly, we are consumers of signs before contents. Visual culture – advertising, graphics, communication – 
has been seduced by the image and the same has happened with art. A painting which looks at the surfa-
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�!�������
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���4��������
�!��������<�)���
Alessandro Baricco has recently written an article for the fortunate series of the New Barbarians, in which 
he imagines how the aesthetics of the future will be. A text used as stimulus by the curator of the Italian 
��<���
���������"#$#�]������������}�����������������������������
!����
	������
�������)�One of the traumas 
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"�����	����	��
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�����<��"����	@�)$	��	�@�����	���	���������	��	�����	���	���	���������	��	������ Baricco leads us to become 
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	�����������������������������)��������	�����������
�����
����
	��
�������
the interface with the world.
Marica Fasoli is a daughter of the Nineties, not just of a society focused on entertainment and consumerism, 
!���
	���������������������\
��!�����<������������������������������������������
��������
	�����
!���������-
tever it may be, making it available to everyone. Like many artists, from the late Fifties to the present day 
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Fasoli has fallen in love with packaging, with the power connected with her pseudo-packages, just another 
�������
���������������
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	������������)������
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���4��������������������������������
doesn’t mean absence of content. The projections of our desires deposit on the surface; the surface is the 
wrapping that separates what we are from what we can decide to be. More than desirable packaging 
addresses our expectations. 
Fasoli’s half-open packaging is the intersection of several needs, those of consumers greedy for painting (in 
search of technical unveiling), of the society of appearances and of a human need for reality (or, better 
�����	
���
������)�^������������������������������
���������
���������������	
����
	��
�������������
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paintings don’t hide but reveal mimetic deceit. Content and surface blending together.   
]�������>����������������?���������
������������������������������������
���4�������������������������
	�
what we think we recognise.

Luca Beatrice
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      Marica Fasoli
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18 Dog is not allowed - olio su tela / oil on canvas - cm. 100 x 100 x 15
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2222 With care - olio su tela / oil on canvas - cm. 50 x 50 x 6
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2626 Fragile - olio su tela / oil on canvas - cm. 50 x 50 x 6
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3030 Impronta - olio su tela / oil on canvas - cm. 50 x 50 x 6
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34 La scatola di tutte le nonne - olio su tela / oil on canvas - cm. 50 x 50 x 6
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38 Una cravatta per ogni occasione - olio su tela / oil on canvas - cm. 50 x 50 x 638
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42 Untitled - olio su tela / oil on canvas - cm. 50 x 50 x 6
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46 Untitled - olio su tela / oil on canvas - cm. 50 x 50 x 6
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50 Untitled - olio su tela / oil on canvas - cm. 50 x 50 x 6
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54 Into the box - olio su tela / oil on canvas - cm. 150 x 100 x 15,5
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58 Trasloco - olio su tela / oil on canvas - cm. 50 x 50 x 6
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62 Take away - olio su tela / oil on canvas - cm. 50 x 50 x 6
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66 Silent killer - olio su tela / oil on canvas - cm. 70 x 70 x 12,5









70 Fiori d’arancio - olio su tela / oil on canvas - cm. 100 x 100 x 15 +105 x 105 x 6
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74 ������� - olio su tela / oil on canvas - cm. 37 x 92 x 28
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78 From.. to.. - tecnica mista / mixed technique - cm. 53 x 86 x 25
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82 Su tela - acrilico su tela / acrilyc on canvas - cm. 40 x 60





84





86 Spedizione per Genova - olio su tela / oil on canvas - cm. 30 x 30 x 4
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MARICA FASOLI
Bussolengo (Vr), 1977.

1995 Consegue il Diploma di Maestra d’Arte al Liceo Artisti-
co Statale di Verona, sez. Accademia.
1997 Specializzazione in Addetto alla Conservazione e Ma-
nutenzione dei manufatti artistici su legno e tela presso Isti-
�������������
������Z���
<�)
1998-2002 Attività di restauro di antiche tele. Alcuni restau-
ri di grande responsabilità tra i quali citiamo: dipinti del-
la scuola di Tiziano, tele di Jacopo Bassano, tele di  Gian 
Bettino Cignaroli, restauro eccezionale agli affreschi di scuola giottesca danneggiati dal terremoto nella 
Basilica di Santa Chiara ad Assisi.
Dal 2002 abbandona progressivamente l’attività di restauratrice e si dedica sempre più alla sua principale 
passione: la pittura. Si misura soprattutto con le riproduzioni di capolavori del passato ottenendo numerosi 
riconoscimenti. 
2006 Specializzazione in Anatomia Artistica presso l’Accademia Cignaroli di Verona.
2008 Inizia la collaborazione con Galleria Gagliardi - San Gimignano. 
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Arengo del Broletto di Novara. 
2008- Segnalata tra i primi dieci artisti partecipanti al Concorso internazionale ‘L’immaginario di Giulietta e 
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Arengo del Broletto, Novara.
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29 Settembre, San Michele Arcangelo






